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Abstract:

This study aims to explore and identify the conditions and factors influencing cultural identity changes among university students within the
context of virtual social networks. This qualitative research employed grounded theory methodology. The study population consisted of 50
students from various academic levels and disciplines at Shiraz University. Data were collected through in-depth interviews and analyzed via
open, axial, and selective coding. Purposeful and judgmental sampling methods were applied. The results revealed that virtual social networks
have significantly impacted students’ cultural identity by transforming their values, attitudes, and cultural behaviors. Four contextual
conditions were identified as influential: national culture, digital culture, global culture, and the accelerated pace of cultural change in the
digital era. The intensity of identity transformation varied depending on factors such as media usage patterns, individual control over content,
and familial and societal support structures. Virtual social networks are not only platforms for communication but also powerful spaces for
cultural identity reconstruction. While they present opportunities for intercultural exchange and self-expression, they also pose risks to
traditional identity frameworks. These developments necessitate strategic cultural and educational interventions to maximize benefits and
mitigate potential harm.

Keywords: Cultural identity; Virtual social networks; Cultural change; Grounded theory; Students; Digital culture

How to Cite: Ghahramani, S., Mazidi Sharfabadi, A. M., & Afshani, S. A. (2026). Representation of Cultural Identity in the Era of Virtual Social Networks:
A Qualitative Study. Management, Education and Development in Digital Age, 2(3), 1-12.

ez

Copyright: © 2026 by the authors. Published under the terms and conditions of Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0
https://orcid.org/0009-0005-5091-4665
https://orcid.org/0000-0002-7477-0740
https://orcid.org/0000-0002-5003-4802

JUmsd pas 39 dauigi 9 190 (L9 ko 43 pid

VP07 Ll e b VECF/OF/ A s VECE/ Y o Sk g VRN /Y e Jll 56

S sladline 16 b (Sloia| SasSui yas )0 (Kb S Cogd Sl 3l

) e oMl 3151 oSl g sy e olaznl S5 ple 05,5 7 ko g Lo )

Ol e o oMol N RSC RPN solg e slanl Ol pole 09,3 : * ool By (ghjo doso oY

Oyl @ ol ( eloin! pole 0aSiily ¢ aolids dsoly 09,5 odliwl 17 SLidl Lo yuledu Y

al.mazidi@iau.ac.ir :Jstuwe odiw g Saig Sl ot

LXVCCS

PO Giigh Cusl 48,5 G0 (gilome oleinl ((dSd it > bndily (Sin b Coga Ol f5e Jelge g bulyd (s g ololid Gaa b Giagh ol
51 oolatol b Wooly gy (Juass calisee gblio g aaid, 3l s oKl goomish 0+ Jols olol asals sl dliosls (g3l pay i e g S go )l
laSd a8 oy s sl s plowl  9lib g iedin @ ygo 4 (6 pSUged kS Julog ol g (6yemme b (6)1383S Gaub 5l g (6y910,5 Gmes slaaslias
b 5 e i Jlis Simgd o le Sim b e s s oS Sin b (sla by 5 la il bt g3 5555 cnge e (seles]
Cag Slyis 4l Sy rian @l 05 lulid (Simb Cogn Sliis (5SS 0 S50 sladies) (st Jiomd pae p (Sinp cYpu
eloinl saSis 5 )ls JLE asels g odlgls tles Jolgs g dgime 158 S digyolid ol 5l eolil sgou pil con il (slacins g wnd b (Siny
w2 9 bluwosd pa Sl (pl Kgdo guote (Sinjs Cogr ddome (xS USS g Cyil lp by a8k i LUl ala)lpl e bre

s Singd i5bamais Slieols dpl { Kind St fgjlro ooloin) clodSed { inyd Cupn 1S SlgdlS

drwgi g i jgol iy o S (sladlas s gle elaan] cladSis pac y3 (Simyd Cogr olessl (VF0) Lo et ¢ SUidl g cheo e (obl Bpd (oo clowms ¢ Sloyed 1 2liw] 2950
AW (VY Jlzud pas 0

e ®

ol 43,8 & j90 (CC BY-NC 4.0) 2165 b illas 5151 oo yiwd &ygods dllio o) L) ol ot g5 4 3late dllio ol L] ggis goled VF+0 © 11 3> g 500



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0
https://orcid.org/0009-0005-5091-4665
https://orcid.org/0000-0002-7477-0740
https://orcid.org/0000-0002-5003-4802

\f'b Jutr}wo)u%}.:e))i

doddo

oass ol Cul ad b aslae glojl o ills L1y (Sin s Cogn ommed (pabis complan «lbls)) doye (0 ogds (6)0ld Clidiyy Olynsd polro o 4o
o3l 15 58k o o 1) T (g syl Sl @38 (355,55 1, 331 e (ol (slagSIl st 5o ol (sladges 55k §) S gt il ela]
S colidanel Pluw (e (So a ol 5 (Ul e 53 ofusd ( (Sam)8 Cuge (ilojl b el (olodl (NS I ey st 82 ) o]
Slgige (b)) slaylil ) s 6650 sl (55 (closSl 5 o) dmoles e 5 dmsly 528 (oo yotno Jolas Juols ¢ S yp g o bl el o s
(Sarukhani, 2003) 35 yoxie adlhe oyl iy yai3l 4

e b Jliomd gLad 3 ofagtr by nl el (giljl S )3 dgy cdindine] g Ly (sul)8 53 Al i Ll (5ol Cag el 6k ol
BUSS ) i8S e skl S5 & ) g Cusp o055 5l a3 Ghaled 5 (65bme Mol dyime o5l L b aind o ojl] 31,3 4y slozal slaaile; ol asily
26 o g e Ll 51 laits & placogn taitun (oS 5 g 2te S 1y (dlp (st bl (Bl Coga I DL &SIT 51 i Walias oyl (et al., 2021
{(zhang, 2019) x5 o Gyl 5 65 oo S j5 B Sk Elgal pln ) 4L iy

o 1013 b elaa] (sloaSid jlodlizal a8 sl L5 (VYY) (g )lumsS” (imgly ilasly (slan] sladil) (Simb sladely () 4 cilie Slillas
S 45 5l L5 395 Limgls )3 505 (YY) Ly o(KOhSari, 2022) 535 51 365 51 obles 555 5 (alaijl osds 52 Waibuy ol g 51 (o loline dlay], blsn
2 &S cosl Glgon i (YVOA) 8l slaadl b @l cul (Arabi, 2022) wload (Lo 5 (o3 dlal 3 ofagas () (eloia) Cogn hndi 4 e gilme (sloa]
(Ghiasvand, 2018) cusl 63,5 st |y 2l 5 235 ¢l el Sl 5 Sy o8 (Ki b st 1 S smd ) 030zl 5B ooy

P 5 oo sl Cugp Al ewplie o ) 5 W3S wal8 ) gaie laSin 8 L ol el g3 lelyd 5 (Sl conle L (silre (sloin] slaasis
axlse (5,500 Jlodi o Kim b b &S 558 Kim s b s o)lp)8 o gjlme 5L 45 (Gol Mohammadi, 2007) Lgd e (565,53 jlod Slha Kinyd b agalse
Cagh g Copasd Cold Jo 33 join & JUlsx plee )3 gt syt iz 3 S e 5 U1 53 1) (agh CannS L (5l Ben AT cagzlse e g digd e
(Fooladi, 2007) sl e il 65y b 0niSTy olayll elbcasn 5,8 IS5 Jlais] citud 355

S5 s g gl da b)) JES e (il cago (slaia] gloaSid .l (55l davlgay (Simyd sl Qb > pae ol gla S jl S
Slts 45 599 lsisds ol 51 (Y oV) 9V5 & Cusl (S Glam oy ol g o 5 ja g us) Cagn huysi 3 bl g T slajye oo cnl )3 5 Wloss
el > bles Sing claplys 51 sl duyto b odlgls ysmman Slocusn i closls 51 ke &1 51 i ol 0390l (FOOIAM, 2007) w5 o sy « Simb
Sy e 86 il

Oler s (sugp slaofoy oS wad e L (VoYT) Gigkew bawgs sladllae (o (sl il p b 59555 ol (gyp @ 368 Mlodlim ohRimgl %03 55w )
il a3 (STHVONEN, 2023) S oo o5l (stzsm eljpo iy il 5 b Lt sloin] cloaSud 5 )5 8 T (clailsy b pumno closSl 15b v sy
Ol carse g Sy Sk wal )13 b cod ) (Sim b ygn h5h elei] (GladSil pan o amd o (L5 STy Lty ddlato )3 (Y+YF) by g 5L g,
oS WlodS sy 55505 pole sl losil a3 (VoY) oylSan 5 5K 5 |y Laebte el (Nawaz & Bhutta, 2024) cusl odd 55 iagn

(McGannon et al., 2017) aS o s3lojl |y (elainl 5 (63,8 Cogn 5l g0 > cslilny slacaly, 46 amd o i

ez

Copyright: © 2026 by the authors. Published under the terms and conditions of Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

J%JW}AW}E}J}}ATcL{‘j_M

GMe ool gz il g QLl oS (g y5body ful 03)93 Lgn bapyithy cpl (ot g8 3 )Shos bty (IS5 & (oloial (gladSiud juas )5 (Sinjd Cugn (inen
ol il S 503 Cugr ol i 3 (HU et al, 2023) 53,5 o SIS 31 55 Cugn (55 IS5 £95 a8k jlocen dgaome | gl (5L 0> e )8 (LB
el (halamd el 5 Ui Mol & daly «Jlows gl gazee 4L s

ptlio Sl Ll (clakise (12925 b (b leer 1S o o)l (VAP (sdedma 5 o8 yobolon il (Sl 5 (sng (Slocim b (oo 25 el 53 Jobs 115 45
Cuoglio Sla Kidyd zgo plyp pd atsdS Hluidl b s B Ko Lo Kinys (Gol Mohammadi, 2007) sgi o (Kitnyd Cogn OlS (58 cm jl 4 oo o Sid )
Prykhodko, ) 13,5 e 93 cal ol Jolai 78k 320)3 5 N5 o0 a2lse (usn (lom b ey )8 Sin b 93 (al 530 53 & hgpmiils ofagtr (Ulsn weons o a8
(2024

Slo i iy 53l )3 pagee G5 (seloiz] (SladSid g 039 Sty (520 lgz g 2 U puaiSolin] g Lyl Slhastsl (6358 o o> (s 35 (Y+Y+) e adllne
Sligy 500 oo 3 Lolainl cladilo, 45 Mo ol (V1Y) ) Kad 5 Eo5 Cusgiele Limgts 39 ol 5 (E2781, 2020) a8 o Uyl T 638 5 olozs!
(Alidoost Zoghi et al., 2021) wlesls JS5 3 1y ylS elail cagn 4l wlazsls (golasil 5,815 ks

928 Cogr (S JSS Jlo 3 o8l ofagts o)l )l 383 (yp 9o el Gl Sl e oy (ol (225 (owsp o9 S i 5
iy lai gy 5 (&S 2,509y L Ll e 53 0l imgSy )0l wald elatel (sloaSid s )3 jlocusn ] 5l 5es (LS WIF o it 33 oloiz]

Caol ais by 5150 oKl Hlhomriily (Kibjd Cogr Clysi 1 350 slodinej g bl wyy 4 dliseold

QiR R (owlind w9,

o Lol 09,5 93 & 3905 S gl 51y Jso g eyl glsisl Caleg o 5 o sl p3Y sloodls gty aSl (gl odlizal 5,90 olel dnely i3y el )3
S8 g g Al 350 1l oS bl 9 05,5 535 90 anlas Lol Ll & (0031 Jyl 09,5 535 oo
0)93 Voo bgoniild Voo oo 51 Lt (gl ol (ol (38T sl S5 &y p3¥ il o (gylol dmols lis 4 gl el )3 Sl olKily ligmeiils Lily ppem 5
Clegoge & S35 gl g Vb sl 503 )b Sl sl o (6583 0,99 10+ 5 ((Sbjpald 1153) (Slebo (613873 09 S eyl (wlih IS 0)93 Yo+ ¢ slish IS
23,5 ol (6,8 Diges ly ot b gy ) Gmg ol 50 Mlioe 2akae Gigy cnl )3 (slel drel lsie 4 (S b olil 55 g o o e g (sile (slab
Sz 030> (3l kel gy 3 (IS g Cunl 039 15 O JimgR cnl )3 0ad QU] iged JS ol Al oo (S9LAS g edan By s xS dged ) pRR9R (x
03> (59028 gy b salgs ) 5,09, cpl aeldl )3 035 o asiie 3,09, (nl bawsgs S5 (565 Wged ColiS g 5,8 odlitsl (6,5 (68 Hges | bl (55 Wgel sy

g e o 5 ool ookl LaS slesimgs ;5 &S anlan jl o9 wanl (B)5) Gres alae il ol

Ll

5 o ol LS Comar el g oo e 5 425y Jol s SleMbl Jolis b iy ) 33,5 o 0l CleMbl inog (sl 48l 4 ise o)

1 485518 (g 2y90 223 9 Slgly B > &S il i

ol 48,5 &yg0 (CCBY-NC 4.0) Lales b illas 331 oy ygos dllia ol L]l odi g5 4 Blaie dllie pl Ll Goi> (olos VF+0 © Dl 3> g jore



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

\f'b Jutr}wo)ua€}le))i

Sl 45y s agSsly gl 358 ) Jpon

JREPIWIRY KWK Slass ol @,
fAt At \ 39S Ghigel 5 sy \
A} IAT \ oo swdige Y
AT JAT 3 o lb olosl g ks v
AT JAT 3 SlSe wdigeo f
A} IAT \ solazdl agle )
/Al JAS \ sl ool 14
Y AT \ S psle ¥
S JAT Y 2L aliis Lo A
Y JAS \ S Fan gk q
JAT JAT 3 Slge siiign Ve
/Al /AL Y RCOWUNCH U9 1)
/% /5 Y o> Y
A /A ¥ ol W
A} AT Y S b A
A ) ¥ &9 )5 3k, V0
Ad JAT Y owlisily, \F
18 18 3 sl pole VY
/5 /5 ¥ olazil YA
Ad JAT Y S599laS i 14
AT AT Y EETS v
IAT /¥ Y Sk o e A
/5 /5 ¥ Ll o Y
A4 JAT Y &l Yy
/% /5 Y & lone YY

3 A ) e

pole Sl utine oo0)B Sladl 5 (b5 o itk 55U GBigel 5 s B Sl e 423 s alas 5,90 (lisSel ) Jpir eyt Gl
‘st‘.uw 19919 5qu.mJ|9) ‘d.))g)lf LSAOL) ‘A_gv)a.ﬁ sCJL.:J‘ ‘L99j> [reweew Qlﬁl?u x.)‘}a (WA ¢S G u"?‘&’ stmL.f L;«AJL.«ULS)lA.«J Sk F9lr_ ‘d.))g)l; L;«pl;) ‘d)w‘

s gl o 9 L gSSwly (Slglyd &5 Y Jgun

JUCEPIRWESR RV Slaws smazs alaie @,
AR AR Vo 125 \
1¥Y 1¥Y ! a | gwliss I8 Y
AR AR \f soles )l Y
Yoo ATE D o

ez

Copyright: © 2026 by the authors. Published under the terms and conditions of Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

J%JW}AW}E}&;}}ATcQﬁM

3 o> FY d s abatio )3 bgSounly o pd Yo a8 395 o sanlie b Stk  Juasd glaie 4 bgspe (gylel iu j3 ¥ ojlad Jgda 53 dgn g0 s jaie bl y
il odgy Juass 4 Jardio i )5 aladio 3 0o )d YA 5 )l owlids)lS alads

O s g3 eSSy (Slglyd & e8 Y Joun

JUCEPIRWSR KW Slaws O @,
AR AR ). JL Y-y \

A4 A4 YA JLs Y=o Y

ARS JARI \# Jls Yo-y- Y

AR \Y 4 S g JLs YO ¥

ArE AR S >

S\ s YL 5 JWo YO B Y+ oy piaw joSide Jodo olil p 0l oy cans p bisS0uily Jlalyd m5e5 odind L ¥ ojledd Jod 3 zydie ‘_;)Lc-l sl o3l
2o TV L Jlo YO LY (o 05,5 Al o o yd VW L 5V g Jlo YO s 09,5 4y bggye Jlol S 9 L] o )3 ¥ b Jlos Y=Y 1w 09,5y yiies 0l 05

WyS oo ylB Al Pl Ve b Jl Ye-Y0

B R P T PLY TS PY I g PR

JICEPIRWEIR RV Slaws TS @,
10F 0¥ Yy o5 \
JAtd 1¥% Yy S y0 Y
ARS JARRS O &>

Sl ooly LS5 3pe lgmrtils 1y BT, YT sles o )3 ¥5 g 5 bgmaishs |y oSl 5 55 VY Jolee diged e o p3 OF (568 Jgdo il jiie polol

e ol gl 4 053 sl ol [ os b lepg)S 5 331 5wl S22 wie &5 01 13 (535 0 oo 5 550 oty o pasiitio S 5 loj 3 o (Jalyd o
L e (sladlgio 5 panlio ol 8 13 Jpiz it 35 (5 ailin 5 o) (5o Ly 55 o 5 LS| (g8 ool Ly sl S m (shizn) bl
ol 00 gl Sl Limgh cpl ) &S Conl slaie byl s

1o bl b bl po 00 (1Ll (sdlgilo g mudlio O Jgu

o)l ok Ushe
Al il pllas g amel> ob5,l pllas 50 by asel> Kin 3 arol> o)
aD 50 oLl Cuge 2 poye jyaie Cugs 556 FAVIWRE o7 Yt

9 L) LasSl  amslz )0 0050 (5518, 5 (bl )l glagHl 36
6;&..71 A LQQT s,ts,

o el € paghe & i Las oy Sinp i nalr Sia 3 53 oK lins
anol>
axal> o elaml aSis Gloo S5 sl (0 dral> Kin )8 2
Jlezms Koo b e j0 Glal L)lS w5 Ko b 65 S 2 bz Ko b 50 Jlezme S
Sinp 4 Jams ol oo 5l oolinad Kin b plases JUc S S p
sl
sloizl a8 Glao S5 et 5o Jlums Sie b i Sy 0 4l glixs

=z ®

ol 48,5 &yg0 (CCBY-NC 4.0) Lales b illas 331 oy ygos dllia ol L]l odi g5 4 Blaie dllie pl Ll Goi> (olos VF+0 © Dl 3> g jore



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

\f'b JLer)MO)qu}JB)}J

3 eletzl aSS pogie 4 (LA5u Lae o Sl Sin b Jbezs
&ilme slad
o €Sl (plaizl gladSliy oo b Sl Sia ) LS O auled 5 GBS Sk S

A Sler Snp

el Ko jp Sl Km0

el Sand s (Lo S b polie e Sis o Sl K i

analr Sap 8 )0 Sl S polie Cughs S Cuge
Ol o el JUl g bLS I e s 2138 JCPSUPP S E TV SR LJCH [UUFL SV SO
Sz (K Slpd g iz (5,5l8 5k S DlsS pas 0 (Seyd
Olwsl 4y (5,9l (ol SGo 3 iS5 olyen iy 2 Jbas

9B 5 bl Jalss G331 50 olyen (il 30 JESTSEE

Sl (glaizej bl plgie 4 € Kim b Cogad o € Jliomd pas ;3 (Sin b Clpds 5 590 Kl Sy & iy Sin B2 (Je Sinjp» hagh ol
ilodds

cslainej Lol ol (LS gl Coles 13 03,8 gl il (slainn Ll (sl (2o 3V 1o Sl pogia A Sl oo 55 dlgio ¥ ol 1 Leasls (535357 Julo3l s
il 0ad (plolid ) 70 4 (5 )95 Algho gy

e Sanh

Jhomd Sinys ¥

She Kzys Y

Jiomd pas )3 (Simyh Ol a5 )50 ¥

S 325 Aol g Sy

0D 903 yiunS (5 0id i e plol 1yl oDy ylgondils 485 00 b Bres slrdnlias ulol y g dlisodls (gildyas kel yogy b &S pils yimed (slaasdly
Kl Sin g iny ol Jole o doosls (IS 51 ool gl bl 5y ol dole 51 08 ) (Simsd Cagh iyl 5 et 3 ione (olanl (sloaSid
sloin] (claaSiis (@dly 10 . Wad ol Olyuss pl (658 UKD gliej bl lgieds € Jbuond pas (0 (Kb yd Ol s Lo 9 € Sles K 3 & Loy Kin 8
2l 5 4V (S5 slacagn (55 IS5 ol a4 WS wald e it polis e Jolbii sl |y syt o SimBke 9 5055 (kb ailieds (gilne
sl 0392 038 Juazs (Ulg 039 (ol Gl

wilo dalge baoles g (555 slacSw da byl b1y b ¢ sl boaSis 5| pots odliul 45 wily (el colyo 4 B ussanlas daosly b b silas
loass 1 b5 eoliwl oy lis 4 5)ls cdslles (Y+YY) oy igh gl b asl pl )b aold l{fl 2D 9 (09 dLm},J Lash Lo Kinys b o oS canl
i g (5lome SloeSud 5 oslital s oo e alal & (VYY) (55busS ian (Arab, 2022) conl o lng (SIS 5 23 Cugh hund Cngo sla]
(Kohsari, 2022) cusl 63,8 5,3l o blss shicasn sl s

ol 4l ool g Slan (Simb glagSll aclil g JIal g pus ) (oloir] slaaSid g sla)lslo g bt )oS (i& (hagh (gadS slaadly S0y (S

g (Vo V) oo J5 oS3 b e () Ng o ogmime (Ki s asifl 6y aloylS g3l Ay it (Kim b oS uinto Laisats elaza] cladSss a5 o o

Copyright: © 2026 by the authors. Published under the terms and conditions of Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

J%JW}AW}E}J}}ATcL{‘j_M

ol 3 (VoY) eaYb opwiman (GOl Mohammadi, 2007) wls e (Sid b casp el 1 o 5 aldlin cbsisy imas Jole |y pussles 1l a8 ol
(Fooladi, 2007) sgd ce (o6 sloin! (sla syl g (S35 Saw )3 SV g5 (938059, sy j1 a5 1S o Db € (Kidyd il yuss A5 590> (lgie b oty

sojon b (ovditue dall) (Ulg (sl B pmo (o8 40> (L3 (VVY) (g g cdiged (sl ol lslyon (Jalline slaaidl b piman adllas 0l ol
o 2 55 (V) ohSen 5 B Se Jimghy (STvOnen, 2023) aiiS o ) ez 5 ot Cogn iy il )3 (salS (185 elatal (sloaSid 5 2l (T gn
oyl (gilme (slad )3 abge cpl (McGannon et al., 2017) sl o lisl eloin! slad 4 )\Ki55,0 oyl pole cutSjlh cogn cilu ) glailoy slesih id 4 ol
sl 018 el sl il 395 (S8 g Gl > Cygn Cuh S 3 &5 s ()8 sl 090

b pghte Jalos 31 (26 &8 Juomd Sianys anl lp)l8 S8y 2 38586 5 Jiws (55t lsicts € Jlirmd SKimpd> 4 o)Ll iy o0l dlyglys slaais 5 (S
5 9% Lhimgly L 4l S oo iyl (T (00 13 553 1y eloi] (sl 5515 g Line 4l amd o S 1) o)l (68, (slasSl o sl (g9 cslags yslid
(Hu et al,, 2023) 55 Lls,l (Kb Copb s 5 sloinl colos b elazs! sladilu, jl osliel 5ol (L5 45 canl Sypn (V- YY) Lol Son

SloeSd )3 Cygn il 0325 a2y BB L eiocto VLI ohiar (0f sloypaS (Sim b Ssein g Slar Sinjd o Cul ] ) (Sl ol ppizren
s puioliis] 5l a8 0ly ()L (g pan llga o 365 adlllao )3 (Y+¥+) el dgpiio AT 3 pao (slmdles )3 wd g )8 cllgi (slgime y3 wi sl ol ) elazs
ol Sy o 3 (VoY1) o 5 (5 Compile gy ciron (E2281, 2020) el o3y Yl Jhos ol o (565 S 5 ol Cagn (a3 S5
(Alidoost Zoghi et al., 2021) cudl &35 JS5 Lelaia! sloails; 15l cod GBS s Lelanl cugn o cul o Sk

b duolie )3 oF G885 Ll yls jpin )18 (b Cogn yeis a5 )3 IS5 slaaille ) S5 clyiedy lien (o S o aimd o L (e laeidly
b & o8 ol alyon (VoVF) 550 adllas gulis b 4l ool Bload Sl dlite (8 o> 5 (oS5 Sler slaagn (o e 4 5 00 5558 widiS
(Prykhodko, 2024) 15 e o)al olxs 5 iz i > (i Cagh 3 529 (sloloy

ol dgimo oty Bl b ()18 3,8 oo K5 5 gimo b () n)lS” Jales 515 il 1 4l dgimo ) bie bty & (S b Cogm 45 ol i (pizren ol g
Jyamme Sl G Bl (6ol Cagn om0 (U Alliss ] )l 8 )Lie 255 g 1555l 50 ol SlacdB )3 Clled g laog S )3 S e gz hlb
Buss et al, ) o)l il 55 olainl (slaaSed 53 bylieas i Cush Cupio dipej o (VoV)) i San 5 ol (slaaibl b godge ol ol (55l b Jlub Lol
(2021

iy S5 lod gl ol )l (Sim b Casn (silil sl sy 5 od (sl (ilme (olotr] (slodSid & WS o b imgl ol ggere
5 i bl B0 4 bl ) 5o gt (Sim b Cagn i CuiSSlh BByt 5 Bras @ )lpe Sl 0 L ibolin] ke daeid o) 51 b
5 (Simh (il )3 (512 £S5k s s () D500 iy 53l 5] Ml g Lop ity (slaety )9S (Sl sl b dlye 5 a8k cpop lilsS
sl 598 (el

2503 4 poress BB JolS ysba |y ulis ol 550 45 390 ()lel dnel iy Slied oSl pbyeils 2 B0 3 pad gl cnl slacudgie o e S S
2l (ola] €5 Canl (e g i (Siny panlin g las hitS gl oS S )3 (ues slranlan g (A8 by 5l odlil (vmes NS dmsls s L2d)
35 55 bl )3 305 elain] cloaSud 4 b1 s a5 ) olSel Lol chings egiio sl jl S S Lia do S opl 1 958l 3L o3> ials

Al 03¢

=z ®

ol 48,5 &yg0 (CCBY-NC 4.0) Lales b illas 331 oy ygos dllia ol L]l odi g5 4 Blaie dllie pl Ll Goi> (olos VF+0 © Dl 3> g jore



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

\f'b Jutr}wo)w%}Je))J

Cilien SlnolSily (s (il ()0 izran 293 o3lisal laaidly €83 5 (5 dyerost (I sl (5= S) (5 5 slagstg, Sl ol Slllas )3 355 oo sl

2 O sl eald (Sind Cose i clasS I el S Wlsie (pLSU g el Sh) ale) (slozal slaaSid cilises glgil Sl Ll 5 5 ol
3 ol Slalllae (Glé 4 Bl o 35 Cugn (53lojl 0970 13 e g ireg i slaglis

slooles LS Cogis (silme (sLad )3 1) (bl (gm g (53l Sl (sl dlgus (sladslyy (b b oS bjgel g (Kim IS Cuslus Casl (5595

I3 b wlgicon 5 WaolStsly 395 (5 gl (Slar S b ailaSy 3985 1T il oalyd oloinl (slaaSed 3 Gl g (op lgime W sl (2l yin b (Simb

S S T Simph g (635 Cygn g elata] (sloaSid Ol o s gl T () 4 obsel (slaoygd g aelslS
P18 g S

33,5 m ot 5 S5 sy 53k Lo gy ol e (b 3 o8 S (oles
dlsm‘ ”93 C«S)L.&o

W00)S Wyl Sl id B ain g goles dllie ol (5,50 50
&ole 2,

D)l dgzg (xlie 2l WS b (sl dalllas plodl jo
Sl Colos

ol a3l Jlo ol g o)
W 025190

el 0333)5 oley BN ool 5 cyilse (ooles Limgiy ol plosl

Extended Summary

Introduction

In recent decades, the rapid development of communication technologies, particularly virtual social networks, has
significantly reshaped the way individuals interact, form communities, and define their identities. In the digital age, cultural
identity is no longer confined within traditional frameworks of geography, ethnicity, or national boundaries. Instead, it becomes
fluid, multifaceted, and increasingly influenced by global digital interactions. Social media platforms, as the most dominant
tools of virtual communication, provide users—especially the youth—with a space to explore, perform, and reconstruct their
identities. The consequences of such digital engagement on users’ cultural identity are profound and multifaceted, particularly

in societies undergoing sociocultural transitions.
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Scholars have long emphasized that identity is not a static entity but a dynamic process that evolves through interaction with
the environment. In the context of digital media, this evolution accelerates as users are continuously exposed to various cultural
norms, ideologies, and lifestyles. According to Sarukhani (2003), communication is the foundation of social life and plays a
decisive role in shaping cultural norms and social cohesion (Sarukhani, 2003). With the advent of social networks, the nature
of communication has changed dramatically, thereby influencing identity formation processes.

Digital platforms offer users an opportunity to selectively present aspects of their lives, shape narratives, and interact across
cultural boundaries. This virtual environment allows for the emergence of hybrid and sometimes contradictory cultural
identities. As Buss et al. (2021) argue, digital platforms empower users to manage their identities across platforms, navigating
through conflicting social expectations (Buss et al., 2021). Similarly, Zhang (2019) highlights that in the global society, new
media serve as accelerators of cultural convergence and identity reconstruction (Zhang, 2019).

Numerous studies have explored how social networks affect identity, especially among younger demographics. Arabi (2022)
demonstrated that virtual social networks negatively influence women's social identity in Bushehr, particularly undermining
religious and national identity components (Arabi, 2022). Kohsari (2022) found that frequent use of social networks correlates
with significant changes in youth identity formation, often leading to fragmented and unstable senses of self (Kohsari, 2022).
Likewise, Ghiasvand (2018) revealed that Facebook usage impacts various cultural dimensions of identity, including language,
religion, history, and leisure (Ghiasvand, 2018).

Globalization further complicates the relationship between media and identity. Gol Mohammadi (2007) argues that
globalization, by removing the geographic boundaries that traditionally shaped cultural identity, contributes to identity
instability in local communities (Gol Mohammadi, 2007). Fooladi (2007) builds on this notion by suggesting that digital
technologies have accelerated cultural transformations, creating a high-speed environment where values, traditions, and
identities evolve at an unprecedented pace (Fooladi, 2007).

The influence of social media on cultural identity is also observed in international contexts. Sihvonen (2023) shows that
media consumption among youth plays a critical role in their identity projects, reflecting how online engagement shapes self-
perception and cultural affiliation (Sihvonen, 2023). Nawaz and Bhutta (2024) report similar findings from their study in
Chitral, indicating that excessive social media use can lead to identity confusion and cultural detachment (Nawaz & Bhutta,
2024). McGannon et al. (2017) reinforce the significance of media representation in shaping public perceptions and personal
identities, particularly in the case of women athletes (McGannon et al., 2017).

In parallel, Hu et al. (2023) argue that social media enables cultural identity change through its facilitation of social
commerce and peer interaction (Hu et al., 2023). The algorithmic nature of content filtering also plays a vital role in the
customization of users’ digital experiences, often narrowing cultural exposure and shaping identity through curated realities.
Ezzat (2020) confirms this in the Egyptian context, where social media influencers significantly impact youth identity and
lifestyle (Ezzat, 2020). Similarly, Alidoost Zoghi et al. (2021) show that in Iran’s clothing industry, brand identity and social
media marketing directly influence consumers’ cultural self-representation (Alidoost Zoghi et al., 2021).

These studies underline the complex, and often contradictory, effects of virtual social networks on cultural identity. In light
of the above, this research aims to explore the underlying conditions, mechanisms, and outcomes of cultural identity

transformation among university students in Iran, with a particular focus on Shiraz University. By using a grounded theory
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approach, this study seeks to construct a conceptual model of how cultural identity is negotiated and reshaped in the digital
age.

Methods and Materials

This study employed a qualitative research design based on grounded theory methodology. The research population
consisted of 50 students from various academic disciplines and levels at Shiraz University. Data collection was conducted
through in-depth interviews using purposive and judgmental sampling strategies. The interview transcripts were analyzed
through open, axial, and selective coding to identify core categories and themes. The study also incorporated cultural and policy
documents related to social media and national identity as secondary data sources to complement the interviews.

Findings

The results revealed that virtual social networks significantly impact the cultural identity of students by altering their
attitudes, values, and behaviors. Four key contextual conditions emerged from the data: (1) national culture, (2) digital culture,
(3) global culture, and (4) the accelerated pace of cultural change in the digital era.

Participants reported that their interaction with social media introduced them to diverse cultural norms and lifestyles that
sometimes conflicted with their traditional cultural backgrounds. These contradictions prompted either the adoption of new
identity elements or resistance to perceived cultural intrusion. Moreover, participants emphasized that the digital culture—
emerging from their everyday interaction with smartphones, apps, and online platforms—shaped their expectations,
communication styles, and self-expression norms.

The influence of global culture was another prominent theme. Many students acknowledged the appeal of global trends and
values—particularly those propagated by Western media—often at the expense of local traditions. This dynamic was
interpreted as both liberating and disorienting. Additionally, participants noted the increasing speed of cultural transformation
facilitated by technology, leading to generational gaps and identity fluidity.

Finally, the analysis identified mechanisms of identity negotiation, such as selective self-presentation, group affiliation, and
digital storytelling, through which students actively constructed and reconstructed their cultural identities in the online sphere.

Discussion and Conclusion

The findings of this study confirm that virtual social networks serve as complex cultural environments that influence how
users perceive, perform, and reformulate their identities. These platforms not only expose users to a multitude of cultural
influences but also offer interactive tools for experimenting with identity expressions. Students, as active digital citizens,
navigate through these networks with varying levels of agency, choosing which aspects of identity to highlight or suppress.

The four contextual factors identified—national culture, digital culture, global culture, and the speed of cultural
transformation—interact dynamically to shape students’ cultural identity experiences. While national culture remains an
influential reference point, its prominence diminishes under the pressures of global media content and algorithmically curated
interactions. Students often find themselves at the intersection of conflicting identity demands, resulting in either integration,
compartmentalization, or dissonance.

This study contributes to the understanding of identity formation in digital societies by highlighting the dialectical
relationship between structure and agency. It shows that while digital infrastructures guide user behavior and content exposure,
individuals maintain the capacity to negotiate their identities meaningfully. However, the constant exposure to globalized

content, coupled with weak digital literacy, can create vulnerabilities to identity distortion or erosion.
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From a policy and educational standpoint, the results underscore the need for culturally responsive digital literacy programs
that empower young users to navigate virtual spaces critically and constructively. Educational institutions and cultural
organizations should play a proactive role in fostering awareness about the socio-cultural implications of digital engagement.

In conclusion, cultural identity in the era of virtual social networks is not only being reshaped but also reimagined. This
study demonstrates that identity is no longer solely rooted in traditional cultural systems but is increasingly performed,
negotiated, and transformed within the algorithmic architectures of social media. Understanding this transformation is essential

for developing informed strategies that support cultural sustainability and individual well-being in the digital age.
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